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R E S E A R C H 
P U B L I C O R D E R O F P U B L I C S P A C E 
P h e n o m e n o n 
Swimming Pool with Public Flyover in 
Kowloon Park 
Phenomenon 
A public swimming pool is generally regarded as 
a public space in Hong Kong. But its form is not 
so public and is always separated from the city 
by a wall. The flyover on top of the outdoor pool 
in Kowloon Park breaks the normal situation. It 
uplifts the publicness of the pool by inviting people 
passing through, staying and viewing the activities 
in the pool. 
The ordinary boundary between inside/outside and 
private/public is broken down and blurred. It is 
difficult to distinguish where the public space and 
private space are. 
So, some questions are raised when we look at the 
notion of public space: 
Where are the "PUBLIC SPACES" in Hong Kong? 
What are happening in "PUBLIC SPACES"? 
Who owns "PUBLIC SPACES"? 
What is "PUBLIC SPACE"? 
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T h e o r e t i c a l S t a t e m e n t 
Empty space vs Publ ic space 
In our city, empty spaces are normally provided as public space for public access and use. They can 
be in the forms of parks or pocket spaces between buildings granted by the government, and, plazas 
in front of office skyscrapers or atriums inside the buildings provided by private corporations. You can 
jog around the parks, or have a lunch box in the plaza of the skyscraper, but you would better not lying 
on the benches, nor singing at the atrium of an office building. 
Although these spaces are called, in general, "public spaces", it is not meant that you are free to do 
anything as you like. There are preset orders hidden in the mask of the notion of public. It is not only 
an empty space for doing anything, but, when it is situated in a city, it is a civilized place. It is a space 
of civility. Within the boundaries of a public space, everyone should follow the specific and preset 
codes, manners, conventions and signs. Everyone has a right to enter it, pass through it or even 
occupy it. However, you also have the responsibility to respect the same rights of other peoples. 
Local News from MingPao, 2nd November 
2005. The government agency forbade 
citizens singing in the Tuen Mun Town Park. 

























Pr ivate Bodies vs Publ ic body 
A Public space is a terrain containing private bodies. On one hand, the private bodies are representing 
the notion of nature. On the other hand, the public space is representing the notion of culture. An 
interesting phenomenon is raised when these two seemingly conflicting notions are putting together. 
To explore this private, natural world, we need to make two caveats. The first is that while people 
in the Enlightenment sensitive to this issue saw Nature as a deity, a transcendental phenomenon of 
which one tangible expression was love in the family, they did not therefore deify Nature as a state 
of perfection. In Frank Manuel's happy phrase, the Enlightenment had a "respectful but by no means 
subservient" relation to its gods; Nature, unlike medieval superstition, gave man, after all, cause for 
hope, rather than despair in his own powers. This attitude，when expressed in terms of the opposition 
of private/nature and public culture, meant that the relations between the two realms were more a 
matter of checks and balances than absolute hostility. The private realm was to check the public in 
terms of how far conventional, arbitrary codes of expression could control the whole of a person's 
sense of reality; beyond these borders he had a life, a form of expression himself, and a set of rights 
which no convention could obliterate by fiat. But the public realm was a corrective to the private realm 
as well; natural man was an animal; the public therefore corrected a deficiency of nature which a life 
conducted according to the codes of family love alone would produce: this deficiency was incivility. If 
culture's vice was injustice, nature's vice was its rudeness, * 
Most people think that private and public are two extreme notions, ideas or situations. But, by Richard 
Sennett, private/nature and public/culture are not always in the oppositional positions. They are 
checking and balancing each other at the same time in the same place. The private bodies are always 
testing the limits or borders of a public space by challenging the preset codes, manners, conventions 
and signs of it. At the same time, a public space is always controlling the behaviors of the natural men 
by imposing a set of codes, manners, conventions and signs. 
Richard Sennett, The Fall of Public Man, New York: Knopf, 1977; p.91, 
Boundary between Pr ivate Bodies and Publ ic Body 
The individual bodies have their own lives, feeling and even desire. They, inside the container of 
public space, can either interact or ignore others, but at least respect other people's rights. A public 
space is thus a civilized space where its boundary is defined by civility, manners and codes of a 
particular group of people. 
The tension between the boundaries of body and public establishes equilibrium of a public space. 
This apparently stabilizes the forms, meanings and effects of the public space, either physical or 
metaphorical. However, the boundary between private bodies and public body is not an absolutely 
defined like a straight line. 
"The body would like to sit and the chair is formed according to the body. It forms a kind of skin for 
the body. One can say that clothing covers the body like a shell, the shell for the clothing is furniture, 
the shell for the furniture is the house, and the city is the shell for the house." * 
According to Vito Acconci's notion of skin of a body, when the individual body breaches its own 
boundary, it breaks down its own shell, as well as that of clothing, furniture, house, city, and also the 
public space in the city. The body becomes public. The stabilized equilibrium between private and 
public will be quaked, redefined, reconfigured and reformed. 
Vito Acconci, The Meaning of Publicity 
In addition to the idea of equilibrium of boundary in public space, the boundaries between public and 
private perform a far more complex scenario in reality. 
"They're great places to look at people, who look at other people, who look at other people." * 
Dan Graham, a New York artist, used those words to describe his public art project "Rooftop Urban 
Park Project for Dia Center for the Arts" in New York. In that project, he challenged the notions of 
subject and object of view by using an elliptical two-way mirror glass pavilion. This poetic quotation 
exactly matches the observation in the public swimming pool in Kowloon Park. The idea of Granham 
can be extended to the discussion on the boundaries between public and private. It implies that the 
boundary between public and private is absolutely not a straight line, but, it contains layers of public 
and private that they are controlling and be controlled each other in a very complex relationship. 
superficial typologies of 
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The above hybrid topologies of boundary between public and private are not implying the only cases 
but they are suggesting some more complex possibilities when the boundaries between public and 
private are discussed. 
Birgit Pelzer, Mark Francis, and Beatriz Colomina, Dan Graham, New York: Phaidon Press Limited, 2001，p.21 
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Order and Disorder in Publ ic Space 
Order is one of the essential elements for being a public space. But, again, it is not an absolute value 
and goes to a single direction. 
space is public when it either maintains the public order, or changes the public order. A space is 
public, on the one hand, when it functions as a public prison: its conventions, images, signs, objects 
become facts of life - they make a system of order in which everything is in its proper place, and 
the citizens follow suit. A space is public, on the other hand, when it functions as a public forum: its 
conventions, images, signs, objects are turned upside-down, or collided one with the other, or broken 
into bits, so that those conventions are destabilized (they're not solid facts anymore) and the power 
that grounds each convention is exposed (the space becomes an occasion for discussion, which might 
become an argument, which might become a revolution)." * 
In my thesis project, rather than only putting together the two conflicting notions of public order, it is 
more important to emphasize the second one, that is: a space as a public forum for destabilizing the 
preset codes, manners, conventions and signs. But who would like to destabilize this preset order of 
public space if it is in a state of equilibrium? 
"Denied the privacy the home was ideally supposed to provide, in other words, young men and women 
throughout the tenement districts tried to construct some measure of privacy for themselves in spaces 
middle-class ideology regarded as 'public.' “ ** 
Although this citation is describing the urban situation in the early twentieth century, it demonstrates 
that there are different notions of public order for a specific public space. Rather than talking about 
the behavior differences in difference classes in the society, I would like to introduce other kind of 
difference that will make the preset order of public space into a destabilized state. 
Vito Acconci, "Making Public: The Writing and Reading of Public Space" in Vito Acconci Makiing Public, 
The Hague: Stroom the hague's center for visual arts, 1993, p. 12. 
George Chauncey, "Privacy Could Only Be Had In Public: Gay Uses of the Streets" in Joel Sander, 
STUD: Architectures of Masculinity, New York: Princeton Architectural Press, 1996, p.255. 
No matter how a public space is maintaining or changing the public order, as stated by Vito Acconci, 
it is no doubt that all public spaces have a preset order for people to follow. However, the order is 
only valid for inhabitants but not the ephemeral of a city. These ephemerals can either be a tourist 
or flaneur. Every ephemeral cannot or do not perform as what the inhabitants of the city in a public 
space do because they have their own order of public space. Consequently, they make public space 
disorder whenever they get into the container of public space. 
The order of public space thus needs to be redefined once an ephemeral comes into it. It means that 
the ephemeral is breaking the preset codes, manners, conventions and signs of a public space in a 
specific city, 
attain a state 
For a place full of ephemerals, for 
of exaggerated disorder, just like a 
example a hotel, the public space in that place will 
cup of boiling water. 
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P r a c t i c a l S t a t e m e n t 
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dongkok Government Municipal Complex 
14 
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Hyper -chang ing Boundar ies in a Hyper -dense Urban Fabr ic 
In a hyper-dense urban fabric, such as Hong Kong, the inhabitants and ephemerals of the city are 
placed in a hyper-close disjunction, nearly touching each other. On one hand, the inhabitants are 
trying to keep the public order. But, on the other hand, the ephemerals are going to break down it. 
When these two notions collide with each other frequently and closely, the boundaries between public 
and private in a public space is going far more than only a blurred boundary. The boundaries are in 
a state of hyper-changing induced by the collision between the inhabitants and ephemerals of that 
specific space. Thus, the space will "becomes an occasion for discussion, which might become an 
argument, which might become a revolution", as Vito Acconci said. 
Mongkok, the densest district in Hong Kong, is a perfect site for me to experiment with this idea, that 
is to explore the limits of boundaries between private bodies and public body. By cutting sections of 
Mongkok, the hidden dynamics between private bodies and public are exposed to observe and further 
explore. 
Mongkok Section 1 
Mongkok Section 2 
Looking at the sections literally, the hidden dynamics between individual bodies and the spaces 
surrounding them are exposed. 
15 
具 
R e s e a r c h M e t h o d o l o g y 
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Design as Methodo logy of Thes is Research 
"The analytic approach, devoid of multiple means, limited to the existing materials, determined by 
historical realities, can fashion a new framework for concepts and ideas by releasing us from the 
determinism in both syntactic and semantic domains." 
Daniel Libeskind talked about his own methodology of design in the article "Collage". It was his own 
way to observe his surrounding, to see problems, and, to invent representations. Of course, everyone 
should have its own methodology of design. From his or her architectural learning and practicing 
process, he or she are studying the formal architectural representation, but, the more important thing 
is that the formal way should be, through the study and practice of architecture, criticize and reinvent 
seriously. Then, by our methodology of design, the problem can be transformed into an idea as we 
have our very specific way to see it, represent it and solve it. 
To me，the methodology of thesis research is to design. It means that, rather than gather background 
information, study precedents, do site analysis and peruse theories of notable architects or theorists, 
design something which should be related around my own idea or phenomenon I observed, and, try to 
criticize and develop them into my own specific tools of design. 
17 
Wall as the Arche typa l E lement to be Exper imented wi th 
Each specific typology of space produces specific meanings through its unique qualities. Initiated by 
looking at the above sections of Mongkok, wall seems to be a vital element to define and construct the 
boundaries between public and private. 
In Hong Kong, wall is a dominant archetypal element in the generic buildings by the specific cultural, 
historical and constructive background. It is the basic structural element. It also defines individual 
spaces. For the older urban fabric such as Mongkok, party wall as the physical boundary between 
buildings as well as individual rooms almost occurs everywhere. 
"The space on the inside of a structure is the actual reality of building. It is first and foremost the result 
of the drawing of a border. In this sense, the wall is the prerequisite for space and this，in turn, is the 
result of a screening off. A central point in architecture has always been the differentiation between 
inside and outside, the separation of two different realities that cannot be experienced at the same time 
because the interior space and the exterior form of architecture cannot be experienced from any one 
observation point simultaneously. Thus there is always time and movement between the perception 
of a building from the inside and from the outside. The architectonic unity can only be comprehended 
via one's own body. Through it we perceive the building and bring together both cognitively and 
emotionally the spatially material as well as sensory aspects. To experience architecture means in 
a certain sense to decode it. It cannot be comprehended automatically but is the expression of a 
consciously formulated code or system of signs.“ 
The quotation is mentioning the importance of a wall in making architecture for separating outside and 
inside, and how private body can only comprehends the perception of inside and outside through its 
own cognition and emotion, while it was talking about the project "Storefront of Art and Architecture" 
in New York by Vito Acconci and Steven Holl. But Acconci has a more insightful vision on the notion 
of wall when he was discussing the same project. 
"What I like is that this fagade is not a cover, not a surface - it's a space-maker; it's an instrument 
between the inside and the outside." 
* Arno Ritter, Acconci, Holl Storefront for Art and Architecture, Bregenz: Kunsthaus Bregenz, 2000, p. 13 
** Arno Ritter, Acconci, Holl Storefront for Art and Architecture, Bregenz: Kunsthaus Bregenz, 2000, p.44 
18 
Acconci went beyond the ordinary notion or idea of wall. And a wall, for him, is a threshold between the 
private bodies behind wall and the public body outside the wall. It is the primary site for destabilization 
of boundaries between public and private to take place. When either the ephemerals or inhabitants 
are walking along it, crawling under it, sprawling on it and passing through it, the preset codes, 
manners, conventions and signs of a public space in front of and behind the wall is going to break into 
bits and to redefine. 
Our city contains full of nameless buildings or generic buildings. In a superficial level of observation, 
these buildings appear very similar and nothing interesting. However, they are definitely not valueless. 
On the contrary, interesting moments can be found out after exposing the inside from outside. 
Again, a hotel in Mongkok is a perfect place for turning the spaces upside down and inside out in order 
to test the limits of boundaries between public and private. It is due to the ever- changing situations 
both inside and outside, and consequently, creates a hyper-changing site for my project. 
By looking at Mongkok,丨 try to investigate and study the qualities of wall in terms of defining the 
boundaries between public and private. Architectonic study by making physical models was used to 
explore the spatial qualities of wall during my thesis research. 
Transformation from reality into abstract model 
19 
Research Methodo logy : D iagrams - Models - Co l lages 
The research started from sketching diagrams which are used to present the most abstract thinking 
on the specific issues. The study models were then made to explore the ideas of those diagrams 
in a more complex and spatial sense. Last but not least, collages were made to explore the archi-
tectural practicality of the models by the collision of ideas with the specific programs that are the 
programs of a hotel. And 3 typologies of hotel spaces, that are the rooms, the functional spaces 
and the public space, are explored by using the above methodology. 
Room 
W 
d rt r rr X4 n b h 
r-11 :.�c in i3 in v-ii 
-J C 1] I d 







n D D U [i| 




if ^ S ^ S y 
B g m 
j a o n B i 




^ m m i \ I 
變••咨講憑3 
20 
Funct ion Space 
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P r e c e d e n t S t u d y 
29 
Alex Villar, Upward Mobility, London, 2002 
Climbing over bus stops, 
buildings, scaffolding 
and rail ings in London he 
sought to highlight the 
predetermined trajectory of 
our movements through the 
city. 
U P W A R D MOBILITY PERFORMED BY ALEX VILLAR IN LONDON P H O T O ; C O U R I E S Y O F ALEK-VILLAI^, 
BOTTOM: TRYST PERFORMANCE IN LOWER MANHATTAMWOTO. A R T H U R DOWOWSKI • 
1奢考 
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Diller + Scofidio, The withDrawing Room, San Francisco, 1987 
"The point of intersection of 
the new walls - the honorif ic 
centre - locates a mechanical 
hinge which connects the 
two halves of the bed. In 
the closed posit ion, the 
bed straddles one wall; its 
occupants can unite but 
remain spatial ly divorced. 
One half of the bed is 
stationary; the other is free 
to rotate through adjoining 
quadrants to the 180-degree 
position, headboard to 
headboard. Intimacy is a 
momentary condit ion, one 
radius, mechanocentric and 
centrifugal." 
AA Files 17，the withDrawing Room: a 
probe into the conventions of private rite, 
1989, p. 18 
32 
Etiquette: A social order, the 
correct order; the resident in 
relat ion to a subculture which 
is al lowed to penetrate the 
envelope. Room and furni ture 
format ions, as inscribed by 
social structures，are sites. 
The table is the primary site. 
Int imacy: A private order; the 
body of the resident in relat ion 
to another body. This involves 
issues of gender, desire and 
denial. The bed is the primary 
site. 
The Narcissist ic Impluse: An 
internal order; the resident in 
relation to self. This includes 
the commodity- induced drive 
for uniqueness as well as 
conformity, health obsessions, 
paranoid hygiene and retarding 
the corrosions of age. The 
mirror is the primary site." 
AA Files 17, the withDrawing Room: a probe 
into the conventions of private rite, 1989, p. 16 
33 
"The Property Line: A legal 
pr inciple, a moral l imit; the 
resident in relat ion to culture. 
The bui lding envelope is the 
site, with all its vulnerable 
apertures, physical and optical 
v iolat ions, and reconci l iatory 
hardware. 
Diller + Scofidio, The withDrawing Room, San Francisco, 1987 
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Vito Acconci, Following Piece, New York, 1969 
“ ' I let my control be taken 
away - I'm dependent on the 
other person... My posit ional 
value counts here, not my 
individual characteristics.， 
(by Vito A c c o n c i ) … … 
secrecy and publ icness 
are normally opposed, so 
Acconci 's secret ly public 
performance already 
presented a conundrum. 
The displacement of his own 
habitual occupat ion of public 
space by conforming his 
behaviour to that of another 
subject . . . reversed the 
polarity of the relat ions of 
watching and being watched 
apparent ly establ ished by 
the work's format." 
Ward, Taylor and Bloomer, Vito Acconci, 
Phaidon Press Limited, 2002, p. 39 
34 
"Whereas the plaza was 
formerly 'only a pass-
through place', the new 
spheres have niches cut 
into them providing space 
for different sized groups 
of people, and interior 
l ighting: 'The spheres have 
replicated; the plaza turns 
on itself, like the attack of 
the killer tomatoes. Now 
that the plaza is occupied 
by things and places, it 
can be occupied in turn by 
people. You sit within the 
glow of the spheres. '……the 
potential for various kinds 
of interaction within the 
conventionally open space 
of the plaza, from a meeting 
for a number of people to 
something more intimate, or 
solitary." 
Ward, Taylor and Bloomer, VitoAcconci, 
Phaidon Press Limited, 2002，p. 55 
35 
Acconci Studio, Extra Spheres for Klapper Hall, New York, 1995 
： 网 
bath tour building, Tokyo 
on the first floor l inking 
to the street is a 24 hour 
convenience store and coin 
laundry, on the second floor 
is the public bath facil i ty and 
on the third floor is the sauna 
a package of activity, 
comprising a sequence of 










convenience store coin laundry 
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Fumihiko Maki, Spiral, Tokyo, 1985 
Vito Acconci, Seedbed, New York, 1972 
J . 
"Under the ramp, I'm lying 
down, I'm crawling under the 
floor over which viewers are 
walking. I hear their footsteps 
on top of me ... I'm building 
up sexual fantasies on their 
footsteps. I，m masturbating 
from morning to night..." 
Vito Acconci 
Ward, Taylor and Bloomer, Vito Acconci, 
Phaidon Press Limited, 2002，p. 96 
38 
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sexual services shop 
each floor contains a series 
of rooms making up the 
sexual services shop 
each level of the front facade 
is plastered by a lit up 





Acconci Studio, Park up a Building, Spain, 1996 
"this park generates a l iminal 
zone, that does not respect 
the conventional ordering 
of behaviour: both from the 
inside of the building and from 
the street below, park visitors 
might appear to be on public 
display, but they can also see 
out over the street and into 
the office spaces inside…… 
a notion that retains a sense 
of the possibil i ty of new 
(polit ical) use for old space: 
'there might be a capsule, 
say, that attaches itself like a 
leech to an empty wall, where 
it provides housing for people 
who wouldn't have access 
inside the building' 
(by Vito Acconci) ' 
Ward, Taylor and Bloomer, Vito Acconci, 
Phaidon Press Limited, 2002, p. 59 
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Raimund Abraham, House with Curtains, 2nd version, 1975 
Diller + Scofidio, Moving Target, Brussel, 1996 
42 
Dan Graham, Public Space / Two Audiences, Ghent, 1976 
LOCATIONS or 
THFHMOPANt： SOUND -INSULATING GLASS 
\ W H 1 T f： WALLS 
"Each audience sees the 
other audience's visual 
behavior, but is isolated 
from their aural behavior. 
Each audience is made 
more aware of its own 
verbal communications. It 
is assumed that after a time, 
each audience will develop 
a social cohesion and group 
identity." 
Zdenek Felix, Dan Graham - Pavilions, The 
Kunstverein Munich, 1988, p. 26 
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Toilet Cabin with one-way-transparent glass, Basel, 2004 
44 
Dan Graham, Rooftop Urban Park, New York, 1981-1991 
"They're great places to look 
at people, who look at other 
people, who look at other 
people." 
Dan Graham 
Hayward Gallery, Waterloo Sunset at the 
Hayward Gallery, Hayward Gallery Publishing, 
2003, p. 8 
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D E S I G N 
A N E W E N C O U N T E R O F P R I V A C Y A N D P U B L I C N E S S 
46 
Thes is S ta tement 
Hotel, as a place for people to stay temporar i ly in the city, 
a separated island without any relat ionship to the context, 
a dest inat ion both of tourists and cit izens. 
is normally designed as 
But a hotel can also be 
In a hyper-dense city fabric, public space is not purely an empty space in the 
form of parks, pocket spaces between bui ldings or even plazas in front of off ice 
bui ldings. The publ icness of the public spaces, as well as the boundaries between 
individual bodies and public, is blurred. 
In this thesis, by looking at Mongkok, the densest distr ict in the world, I want to 
invest igate dif ferent typologies of the boundaries between public and private in 
order to question what a public space is in the very specif ic site. The project is to 
explore the l imits of the boundary between publ ic/pr ivate and inside/outside and 
how the spaces within a hotel can suggest new manners between them. 
47 
S i t e S t r a t e g y 
48 
k 








Exis t ing Site C i rcu la t ion 
The existing circulations between MTC and KCRC stations are mainly the flyovers along the 
site. 
50 
Flyovers at different sides of the site from Mongkok MTR station to KCRC station (top: V1，bottom: V2) 
V3: Flyover of a shopping mall on top of KCRC station connecting to Prince 
Edward MTR station 
51 
Site C i rcu la t ion Strategy 
Hotel as Des t ina t ion 
By incorporating public programs into the hotel, the hotel creates a new type of 
inside a private building. 
Intervention of public recreational and communal programs 
ommunal space 
Hotel as Shor tcu t 
From this preliminary sketch, the 
site gives an opportunity to connect 
different parts of Mongkok by having 
2 main shortcuts through the site. 
The building then forms a system of 
public circulation with the existing 
infrastructure. 
The public landscape floor forms a new 
space for connecting different parts of 
Mongkok. 
The hotel is itself an extension of the 
existing KCRC station and forms a new 
entrance of it. 
53 
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The voids are not only 
providing natural l ighting 
into the inner parts of the 
hotel, but also suggesting 
places for exchange of 
experiences between 
tourists and cit izens. And, 
the guest rooms are f loating 
in-between 2 layers of 
landscape. 
Inver ted Re la t ionsh ip be tween pr iva te and publ ic 
The public shortcuts are 
emphasized to generate 
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Model 01 - publ ic t ra jec to ry in a hotel 
From a pure straight shortcut through the building, it is transformed to a public trajectory with 
various experience. When the public pass through it, it provides a setting for various encounters 

















Each void provides 
programs which 
architectural qualit ies 
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Model 02 - spat ia l o rgan iza t ion 
The model explores the relationship between guest rooms and event voids. The leftover spaces 
along the periphery of the building are the functional spaces of the hotel. The hotel is then 
inverted from inside planning to outside planning. It means that the hotel is not a cage to 
"protect" people inside it as an ordinary hotel. But it is a place of exchange between people 
inside it and people outside it. 
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Model 03 - g round as landscape 
As the site level is gradually going up in the east side of the site, the model tries to connect 
the 2 levels of the ground in order to create a totally public ground level in a landscape form, 
people can pass through the site freely between the 2 different levels of MTR station and KCRC 
station 
Model 04 - event vo ids in d i f fe ren t levels 
The event voids are explored to be experienced in different levels of the public landscape 
ground. Therefore, the big event voids become an internal facade for people living there to look 
at another world of the city. 
Model 05 - guest rooms on top of public landscape ground 
The guest rooms are located on 
top of the public landscape ground. 
It is not without any relationship 
to the public, but the public is 
intruding to the privacy of these 
rooms in different ways. Different 
typologies of guest rooms are then 
invented with specific qualit ies 
and relationships with these event 
voids. 
Model 05 - guest rooms on top of public landscape ground 
Not only the city is inverted 
to be at the center of the 
hotel, the hotel functional 
spaces, such as banquet hall, 
restaurant, cafe, open garden 
and corridor, are also inverted 
to place along the periphery 
of the hotel. Together with 
the perforated metal facade， 
a fitered experience both of 
the cit izens and tourists are 
created. 
i 
New Typo log ies of Guest Rooms 
The qualit ies of guest rooms are defined by the even voids along them. The relationship 




Publ ic T ra jec to ry as Landscape 
The public intrudes into the privacy of the hotel in different ways in order to create different ways 












Hotel Room Floor Plan 
67 
Upper Ground Floor Plan 
68 
Lower Ground Floor Plan 
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Exploded Model Diagram: 
Envelope - Guest Room - Public Landscape Ground 
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The landscape ground level unifies into the existing circulation network, 
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3. Open Cafe 
Hotel Functional Spaces, 
Rather than hiding inside as ordinary 
hotel, the hotel funct ional spaces are 
placed along the periphery of the hotel 
with dif ferent opacit ies defined by 
dif ferent materials in order to promote 
various f i l tered experience between 
people inside the hotel and people 
outside the hotel. 
Restaurant 
Also, the funct ional spaces act as a 
buffer between the contextual buildings 
and the guest rooms in the middle of 
the hotel. 
2. Banquet Hall 
4. Open Garden 
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West Elevation (facing Sai Yee Street) 
South Elevation (facing Argyle Street) 
View Towards Public Plaza between the Hotel and KCRC Stationfrom Argyle Street 
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View Towards Public Covered Plaza from Argyle Street 
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View Towards Drop-off from Sai Yee Street 
View Towards Covered Seating Area and Rock Climbing Wall from the Main Pedestrian Entrance 
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View Towards Cafe from 
Roof Terrace 
I 
View Towards Hotel Corridor 
from Outside 





View Towards Hotel Functional 
Room from Outside 
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